BWB

Groovin’

Groove fiend Ricky Peterson fills the keyboard
chair in this Adult Contemporary collection
of instrumental covers by BWB, a crossover
project headed up by sax giant Kirk Whalum,
trumpeter Rick Braun, and guitarist Norman
Brown. With that front line, you know this disc
has soul. Motown hits and tunes by Steely Dan,
Booker T and the MGs, Sly Stone, James
Brown, and other R&B chart toppers are
among the fare, all of which are subjected to
a “smoov jazz” approach that’s decidedly
above average. It may be kick-back music,
but just about anyone could stand to take a
page out of Ricky’s deeply funky and tasty
book. ErniE RIDEOUT

(Warner Bros., www.wbjazz.com)
Kerry Politzer Trio

Watercolor

Kerry Politzer is an exciting, and often dazzling,
young jazz pianist who plays with precision,
spirit, and freedom. Watercolor is Politzer’s

Charmbracelet

With an opening track
whose first verse is composed
of just Carey’s voice and a
“ lovely thick Rhodes, we
began to expect great things from this record.
Produced by Just Blaze, Mariah, Jam & Lewis,
and Randy Jackson among others, mostly it
delivers. “Subtle Invitation” prominently features
the Rhodes again, to great effect over a fonky
groove. The controversial cover of Def Leppard’s
“Bringin’ On The Heartbreak” mostly works,
with gospel organ lending a flavor the Lep
boys surely never imagined. kex HUGHES

(MonarC/Island, www.islanddefjam.com)
Zony Mash

Live in Seattle

The keyboardist’s name,
Wayne Horvitz, sounded
familiar. Oh yeah, he
played underground
experimental music in New York during
the late ’80s. But it was the lineup of axes he’s
listed as playing here that made me rush to
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accomplish with a big Rhodes and a little
fortitude. ERNIE RIDEOUT

(Huge Records, www.rudymusic.com)

The Bad Plus

These Are the Vistas

What a breath of fresh air! Whether you
think it’s contrived, brilliant, visionary, or
self-indulgent, it’s impossible to ignore the
major-label debut by this startling jazz trio.
The group’s shocking cover of Nirvana’s
“Smells Like Teen Spirit” is clearly done with
affection, respect, and frightening intensity. The
freak-out ending, with twanging broken piano
strings and squalling walkie-talkie feedback
recalls Kurt Cobain’s rage without seeming like
a stunt. Balancing light touches of humor
with a pervasive feeling of prowling menace,
pianist Ethan Iverson and producer Tchad
Blake turn the bizarre repertoire — Blondie’s
“Heart Of Glass” and Aphex Twin’s “Flim” are
also given the Bad Plus treatment — into
something much deeper than a simple wink
at the audience. kenHUGHES

(Columbia, www.columbiarecords.com) E




